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SHROPSHIRE

Venues are Shrewsbury & area unless otherwise stated

Sep Thur24 Mid Wales Opera:Figaro (rickets from Theatre Severn only) ~ Theatre Severn, Shrewsbury

Oct Sun4 Wihan String Quartet: Beethoven Series | Maidment Hall, Shrewsbury School
Mon 12  Lunchtime: Voice & Guitar St.Mary’s Church, Shrewsbury
Tue 27  English Chamber Orchestra: William Bennett, flute St Chad’s Church, Shrewsbury
Nov Sun8 Wihan String Quartet: Beethoven Series Il Concord College, Acton Burnell
Fri 13 Innovation Ensemble: Viola Quintets St Mary’s Church, Shrewsbury
Dec Tue 15  Ex Cathedra — Christmas by Candlelight St Chad'’s Church, Shrewsbury
Jan Sun24 Wihan String Quartet: Beethoven Series IlI The Lion Hotel, Shrewsbury
Feb Sun7 Wihan String Quartet: Beethoven Series IV Maidment Hall,Shrewsbury School
Sat20  Consort 1700 ‘A European Grand Tour’ Concord College, Acton Burnell
Mar Fri 12 James Sherwood ‘At the Piano’ The Gateway, Shrewsbury
Fri 26 ‘A Night at the Opera’ Market Drayton Festival Centre
Apr Sun18 Wihan String Quartet: Beethoven Series V The Lion Hotel, Shrewsbury
Tue 27  ZUM ‘Gypsy Tango Pasion’ Theatre Severn, Shrewsbury
Fri 30 ‘Rostropovich’s Birthday Present’ St Mary’s Church, Shrewsbury
May Sun2 Wihan String Quartet: Beethoven Series VI Concord College, Acton Burnell
Mon 17 Lunchtime: W3 Wind Trio St.Mary’s Church, Shrewsbury

Sun 23  Manchester Camerata: Kathryn Stott, piano Holy Trinity Church, Oswestry

June Thur3  The Sixteen: Treasures of Renaissance England St Chad’s Church, Shrewsbury

Are you on the FREE Mailing List?
Further Details/ Full Brochure/ Saver Tickets from
Shropshire Music Trust,
FREEPOST, Shrewsbury SYS 6BR
Tel: 01952 510375 or 01743 885377

Individual Concerts: from £5 — plus Saver Discount Offers

Box Offices
Shrewsbury Theatre Severn Tel: 01743 281281
Shropshire Music Trust
Postal: SMT Box Office, 21 Mytton Oak Rd, Shrewsbury SY3 SUA
Telephone Enquiries: 01743 885377 Email Enquiries: boxofficesmt@aol.co.uk




We are delighted to sponsor Shropshire Music 2008/09
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If you would like to discuss any issues you are facing or
need advice, please feel free to contact us for a no
obligation discussion. We hope you enjoy the music

we are so privileged to support.

Tel: 0800 652 3373 www.lblaw.co.uk

KLanyon Bowdler

SOLICITORS




SIMON BAYNES
BOOKS & MUSIC

24 Claremont Hill, Shrewsbury, Shropshire SY1 1RD

Tel - 01743 244833  Email - shop@simonbaynes.co.uk
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e About 10,000 second-hand books
e New classical music CDs

e Book and CD search service

Memorabilia - Greetings Cards
Prints - Old Postcards

Opening times:
Tuesday to Saturday 10.00am - 5.00pm
(Closed on Sunday and Monday)

www.booksandmemorabilia.com




Supported by
Friends of the
“SHEOPSHIRE

-MUSIC-,
TRUST
Sunday, 4 October 2009, 7.30pm
Maidment Hall, Shrewsbury School

Complere Beetlover String Quartets |
WIHAN QUARTET

Leos Cepicky-violin
Jan Schulmeister-violin
Jiri Zigmund-viola
Ales Kasprik-cello

PROGRAMME
String Quartet Op 18 Nol
String Quartet Op 14 Nol
INTERVAL
String Quartet Op 59 Nol ‘Rasumovsky’

Meet the Artists afterwards

Complete Series
Quartet Series I  Sun 8 Nov  Concord College, Acton Burnell 3.00

Quartet Series II  Sun 24 Jan Lion Hotel, Shrewsbury 3.00
Quartet Series [V Sun 7 Feb  Maidment Hall, Shrewsbury School 7.30
Quartet Series V. Sun 18 Apr Lion Hotel, Shrewsbury 3.00

Quartet Series VI Sun 2 May Concord College,. Acton Burnell ~ 3.00

In association with Shrewsbury School




BEETHOVEN & THE STRING QUARTET

Misha Donat

Commentators on Beethoven’s sixteen string quartets (seventeen, if we
count the ‘Grand Fugue’ originally destined for the Quartet Op.130, but
eventually issued as an independent work) invariably divide them into
three groups, consisting respectively of ‘early’, ‘middle’ and ‘late’ works.
It’s true that Beethoven turned to the string quartet at all stages of his ca-
reer, but those convenient labels are particularly misleading when it comes
to his first works of the kind, Op.18, which can be described as early only
in relation to their successors.

Beethoven was in his thirtieth year when he completed them, and he al-
ready had an impressive tally of works to his name. They included more
than a third of his total output of piano sonatas, two cello sonatas, three
violin sonatas, three piano trios, and no fewer than five string trios. Bee-
thoven’s hesitation in approaching the medium of the string quartet re-
flects his awareness of the rich legacy in this field of Haydn and Mozart.
His string trios (they are masterly, and sadly neglected works) were his
means of dipping a toe into string quartet waters without invoking direct
comparison with his great predecessors.

At the time Beethoven embarked on his six string quartets Op.18, in 1798,
Haydn was working on what were to be his last completed quartets; and,
as though the baton were being handed on, both sets of works had been
commissioned by the same patron, Prince Lobkowitz. Beethoven com-
pleted his series two years later, after which there was a gap of six years
before the appearance of the three ‘Razumovsky’ quartets Op.59. Those
epoch-making works were followed by two isolated essays in the genre —
the ‘Harp’ Quartet Op.74 in 1809, and the ‘Quartetto Serioso’ Op.95, of
1810-11. The five late quartets came right at the end of Beethoven’s ca-
reer, and were his main creative preoccupation during the final years of
his life.




STRING QUARTET IN F MAJOR, OP.18 NO.1

Allegro con brio; Adagio affetuoso ed appassionato; Scherzo:Allegro molto; Allegro

The sequence of Beethoven’s Op.18 quartets in their published form doesn’t re-
flect their chronology, and the work we know as No.l was probably the second of
the six to be composed, following No.3 in D major. It may, however, have been
among the last of them to reach its definitive form. In June 1799 Beethoven sent a
copy of the score to his theologian friend Karl Amenda, who was a talented ama-
teur violinist; but two years later he asked Amenda not to lend the quartet to any-
one. “I have greatly changed it,” Beethoven told him, “for only now have I
learned how to write quartets properly.” The revisions Beethoven carried out to the
Op.18 No.1 quartet were particularly far-reaching in the case of its opening move-
ment. One telling change affected the manner in which the recapitulation, at
roughly the movement’s mid-point, was approached. Beethoven had originally
written a series of rushing fortissimo scales here; but his final version creates a
more subtle atmosphere of subdued excitement, and reserves the crescendo for the
last possible moment before the reprise of the main theme. (This is one of the
composer’s many works in which the quietly understated opening subject returns
at this point in a startling fortissimo.) Also new was a dramatic passage near the
end of the piece, with all four instruments striding upwards in long notes. On top
of those specific changes, Beethoven generally rendered the music’s texture more
transparent, and reduced the number of appearances of the opening turn-like motif
during the course of the piece. All the same, that motif — the very first thing we
hear in the work — makes itself felt throughout the movement even in its revised
form.

If Beethoven chose to place this work rather than any of its companions at the head
of the set, it may well have been in view of its fine slow movement — one of the
great tragic utterances among his earlier music. According to Karl Amenda, Bee-
thoven wrote it while thinking of the scene in the burial-vault from ‘Romeo and
Juliet’. Amenda’s claim is borne out by remarks found among Beethoven’s
sketches for the piece, which include “il prend le tombeau” (‘he entfers the
topmb’) and “les derniers soupirs” (‘the last sighs’). The piece begins with the
throbbing sound of an accompaniment played by the three lower instruments, be-
fore the first violin enters with the quiet main theme. That theme later assumes a
more dramatic guise, with the aid of a rushing new figure superimposed above it;
and during the final stages of the movement the rushing figure itself reaches a peak
of anguish, before the music sinks to an exhausted close.

Beethoven’s tempo marking for the slow movement in the revised version of the
work includes the word ‘appassionato’ — a comparatively rare indication in his




music, and one that is conspicuously absent from the so-called ‘Appassionata’
piano sonata. (We will, however, meet with the term again in the finale of the
Quartet Op.132.) Beethoven also altered the tempo indications of the last two
movements: the third movement, originally a straightforward ‘Allegro’, became
‘Allegro molto’ in order to ensure that the piece would be played in genuine
scherzo style; and the finale was transformed from a gentle ‘Allegretto’ into a
brilliant ‘Allegro’. The last movement is, indeed, a dazzling piece, with a fugue
as its centrepiece, and a closing page which brings the curtain down with un-
abashed symphonic grandeur.

STRING QUARTET OP.14 NO.1
(arr.Beethoven from Piano Sonata Op14/1 in Emayj))

Allegro; Allegretto; Rondo:Allegro comodo

Beethoven made relatively few arrangements of his own music - an activity for
which, as he told one of his publishers, he “could never have found the time, or
even had the patience”. On one or two occasions, however, he did take advan-
tage of the opportunity to revise and improve a work in the process of transcrib-
ing it for another medium. An early Octet for winds, eventually published as his
Op.103, was recomposed as a string quintet (Op.4); and the Op.16 Quintet for
piano and winds was issued simultaneously with a version for piano and string
trio which - leaving aside the question of the music’s actual sonority — improves
considerably on the texture and balance of the original scoring. Some of Beetho-
ven’s other arrangements are clearly more utilitarian: the solo part of the Violin
Concerto was hastily transferred to piano, to honour a contract with Clementi;
and the Septet Op.20 was transformed into a piano trio, as a mark of gratitude to
Beethoven’s doctor, a keen violinist.

For all Beethoven’s pride in his skill as an arranger, his string quartet version of
the Sonata Op.14 No.1 is a fairly straightforward affair. The most radical change
Beethoven made was to transpose the Sonata from E major into F - a less awk-
ward proposition for string players, and one that enables the cello’s ‘open’ C
string to underpin the dominant chord (C major) of the new key. Listeners famil-
iar with the piano original will notice that the left-hand arpeggios running
through the first movement’s central stage are replaced with more idiomatic
string tremolos; and that the finale’s rondo theme is supplied with a new synco-
pated inner part. Moreover, the finale’s first contrasting episode is completely
rewritten, with the piano’s rising arpeggios replaced with a ‘running’ first violin
part, while an inner part (second violin and viola in octaves) now ties in the ma-
terial of the episode with the rondo theme itself.




STRING QUARTET IN F MAJOR OP.59 NO.1 (‘RAZUMOVSKY”)

Allegro; Allegretto vivace e sempre scherzando;
Adagio molto e mesto — Théme russe:Allegro

Beethoven’s three quartets Op.59 have become inseparably linked with the name
of Count Andreas Kirillovich Razumovsky. He was the Russian ambassador in
Vienna, as well as one of the city’s foremost musical patrons. It was to Razu-
movsky and Prince Lobkowitz that Beethoven jointly dedicated his Fifth and Sixth
Symphonies. From 1808 until 1814, when his palace burned down, the Count em-
ployed a permanent string quartet led by the well known player Ignaz Schuppan-
zigh, and he was himself a competent enough violinist to take a place in the en-
semble from time to time. It was in homage to Razumovsky that Beethoven in-
cluded a Russion folk tune in the first two of his quartets Op.59.

The three ‘Razumovsky’ Quartets were composed in what for Beethoven was an
unusually short space of time, from April to November 1806. This was altogether
an extraordinarily prolific period, and the same year also saw him compose his
Fourth Piano Concerto, Fourth Symphony and Violin Concerto. In addition to
those six large-scale new masterpieces, Beethoven was busy with the first revision
of his opera, ‘Fidelio’, for which he wrote one of the most thrilling of all his or-
chestral scores - the overture known as ‘Leonore’ No.3.

Only six years separate the ‘Razumovsky’ Quartets from Beethoven’s first set of
string quartets, Op.18, but in the intervening period his style had changed almost
beyond recognition. Just as, in 1803, the ‘Eroica’ Symphony had irrevocably
changed the face of symphonic thought, so the Op.59 string quartets issued a simi-
lar challenge to the traditional notion of chamber music. Not only did their ex-
treme technical demands render them patently unsuited to domestic performance
by amateurs, but the breadth of their canvas was such that it had been exceeded
among Beethoven’s instrumental works only by the ‘Eroica’ itself. Not surpris-
ingly, of the three quartets only less forward-looking C major last work was at all
favourably received by Beethoven’s contemporaries, and the view of the pieces as
reported by the Leipzig Allgemeine musikalische Zeitung’s Vienna correspondent
on 27 February 1807 is one that was likely to have been shared by the majority of
his readers:

“Three new, very long and difficult Beethoven violin quartets dedicated to the
Russian ambassador, Count Razumovsky, are attracting the attention of all con-
noisseurs. They are profound in conception and admirably written, but not gen-
erally comprehensible - with perhaps the exception of the 3rd in C major, which
through its individuality, melody and harmonic strength cannot fail to win the
favour of every cultured music lover.”

The scope of the piece is actually reduced by the lack of the traditional exposition
repeat, but Beethoven had at one stage intended to have the much longer second




half repeated instead: six bars leading to such a repeat, plus the instruction La
seconda parte due volte (‘The second part twice’), were deleted from the
manuscript. Beethoven had actually carried out an analogous plan in the fi-
nale of his famous ‘Appassionata’ piano sonata, but in the quartet it would
clearly have resulted in a piece of unmanageable proportions.

The omission of the exposition repeat was an idea Beethoven had already
tried in the C minor middle work from his set of three violin sonatas Op.30, as
well as the opening movement of the ‘Appassionata’; but in Op.59 No.1 the
short-cut is highlighted through an implied repeat, in the shape of an exact
reprise of the movement’s opening bars, before the music strikes out along
new paths, and the central development section is under way. Beethoven re-
sorted to the same deliberate deception again in the finale of his Eighth Sym-
phony and the first movement of the Ninth, and the idea is one that exerted an
influence on a host of composers to come, including Mendelssohn, Brahms,
Dvorak and Mabhler.

The second movement — a scherzo in character, though not in tempo or clearly
discernible form — presents a kaleidoscopic juxtaposition of contrasting mate-
rial. For all its initial impression of a patchwork of ideas, however, the move-
ment is rigorously constructed; and in its propensity for passing unaccompa-
nied melodic lines rapidly from one instrument to another, it seems to antici-
pate the world of Beethoven’s late quartets.

The slow movement, in the minor, is one of Beethoven’s great tragic pieces,
its pervasive atmosphere of grief enhanced by the retention of the minor for
its second subject. Beethoven’s sketches for the piece contain the curious
inscription “A weeping willow or acacia tree on my brother’s grave”; and the
heading of the movement includes the word mesfo (sad) - an indication more
readily associated with the melancholy side of Chopin and Tchaikovsky.
Beethoven used the same marking on only one other occasion: the sombre
slow movement of his Piano Sonata Op.10 No.3.

An elaborate violin cadenza provides a link to the finale, with its Russian
main theme — which, as was to be the case with its counterpart in the second
‘Razumovsky’ quartet, Beethoven treats with a wilful disregard for its inher-
ently solemn character. (The original melody is a soldier’s lament on his re-
turn from the wars.) As in the opening subject of the first movement, the
theme is given out by the cello beneath a harmonically static accompaniment -
. - in this case, no more than a violin trill. At the end of the exposition,
Beethoven renews the link between slow movement and finale with a reprise
of the same cadenza, now scored for the full quartet, and leading back to the
repeat - the only section of the work that is marked to be played twice; while
shortly before the end, the Russian tune is momentarily heard in a tempo more
in keeping with its original mood, before it is brushed aside with an abrupt
gesture of impatience.




WIHAN QUARTET

The Wihan Quartet, formed in 1985, are heirs to the great Czech musical tradi-
tion. The Quartet’s outstanding reputation for the interpretation of its native
Czech heritage and of the many classical, romantic and modern masterpieces of
the string quartet repertoire is widely acknowledged.

They have developed an impressive international career, which includes visits to
major festivals in Europe and the Far East. They visit the United States and Ja-
pan regularly and have had highly acclaimed tours of Australia and New Zea-
land. They are frequent visitors to the UK and can often be heard on BBC Radio
3 as well as in concert at Wigmore Hall, Bridgewater Hall, the South Bank and
many other venues throughout the country.

The Wihan Quartet has won many International Competitions including The
Prague Spring Festival and the Osaka ‘Chamber Festa’. In 1991, they won both
the First Prize and the Audience Prize in the London International String Quartet
Competition.

During 2008 the Quartet completed the first ever cycle of Beethoven Quartets in
Prague and also repeated this cycle at Blackheath Halls, London.  "Their una-
nimity of conception was admirably and readily apparent in the opening concert"
Musical Opinion." "This was an outstanding recital. The performance of the
first of the expansive Razumovsky Quartets, Opus 59 was inspired and gripping
from beginning to end." Musical Pointers

Their landmark series of Beethoven concerts in Prague was recorded for release
on CD and DVD on the Nimbus Alliance label. The Independent said of the
release of the Late Quartets: ‘these [performances] are excellent: their fiery inter-
pretations do full justice to Beethoven’s final masterpieces.” and International
Record Review ‘beautiful clarity....the Wihan’s capacity for lightness of touch
well suits op.127....the Presto (op.131) is played with splendid vigour’. Full de-
tails of the Quartet’s available recordings can be found on their website:
www.wihanquartet.com

The Wihan are Quartet in Residence at Trinity College of Music, London, and
for several years have taught many of the UK’s gifted young Quartets at Pro
Corda in Suffolk. The Quartet are great supporters of the work of the
CAVATINA Chamber Music Trust, giving inspirational concerts and master
classes to young people in many parts of the country.

Leo$ Cepicky plays on a 2003 prize-winning violin by Jan Spidlen, owned by
the violin dealer Mila Strnad.  Jan Schulmeister plays on a Jan Baptista
Dvorék violin (1879) and Jiti Zigmund’s viola is a 1659Andrea Hieronimus
Amati, on permanent loan from the Czech State collection. Ale§ Kaspiik’s cello
was made in Paris in 1890 by Henri Thouvenel.
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‘One of the world’s greatest living orchestras’

ENGLISH CHAMBER ORCHESTRA

Patron HRH The Prince of Wales

ST. CHAD’S CHURCH, SHREWSBURY
TUESDAY 27 OCTOBER, 7.30pm

Conductor Paul Watkins
William Bennett flute

Variations on a theme of Frank Bridge Britten
Flute Concerto in D K314 Mozart
Three Welsh Songs for Strings Huw Watkins
Symphony No.40 in G minor K550 Mozart

Tickets: £19 (£9.50)

From: Shrewsbury Theatre Severn 01743 281281
Email: box.office@theatresevern.co.uk

Also: SMT Box Office (postal only) 01743 885377
Email: boxofficesmt@aol.com
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CONCORD
COLLEGE

Concord College is a highly successful international boarding
college providing GCSE and A Level courses. Set in 50 acres
of Shropshire parkland, the College combines outstanding
facilities with first-rate academic performance. Students are
cared for by a dedicated staff in a safe and beautiful
environment.

In 2007, 85% of all A Levels taken by Concord students were
graded at A or B. Over 70 students achieved three A grades or
more at A Level. On the basis of these excellent results, 15
students won places at Oxford or Cambridge and the College
has been highly successful in placing international students
into UK medical schools and other top UK universities.

The College is always developing. In September 2005 we
opened a new Science Block and in 2006 a residential block
was opened offering single rooms with en-suite facilities for
our senior girls. A new building is now underway to provide a
social space for the students and is due to be completed in
2008.

Scholarships and means tested bursaries are available for
entry to both the Lower school and the Sixth Form. For more
information please contact the College.

Concord College
Acton Burnell Hall
Shrewsbury
Shropshire
SY5 7PF
Tel: (01694) 731631
Fax: (01694) 731389
Email: theprincipal@concordcollegeuk.com
Website: www.concordcollegeuk.com.




James, Holyoak & Parker

Chartered Accountants

Longden House, 105 Longden Road, Shrewsbury
Shropshire. SY3 9DZ

Providing quality service to business and personal
Clients throughout Shropshire and the Borders.

For further details telephone or email
Nerys Parker, Keith Edwards, or Jon Rimmer on:

01743 355022 or
e-mail — admin@jhpca.co.uk

Registered by the Institute of Chartered Accountants in England & Wales to
carry out company audit work.

James, Holyoak & Parker is the trading name of James, Holyoak & Parker Ltd
Registered in England, company number 5374878.

Not just Claret...

Tanners Claret is better than ever but for our
full range please ask for our free 140 page
wine list or visit www.tanners-wines.co.uk.
For nationwide delivery ring 01743 234455.

Tanners is independent and family-owned.

1
TANNERS

WINE MERCHANTS

ESTABLISHED 1842

‘One of our finest traditional wine merchants’

Simon Hoggart, The Spectator
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THE PRINT & DESIGN CENTRE

When
something is
this good, it's

worth keeping
It to yourselt

® Full Graphic Design Service
® Webh Site design and hosting

® Business Stationery
@ Leaflets, Flyers and Advertising

plus our satisfaction g;;larantee

Repro-Graphix Ltd, . 01743 465000
12 Yeomanry Road, . 01743 465002

Battlefield Enterprise Park, . info@reprographix.co.uk 8
Shrewsbury, Shropshire SYI 3EH . www.reprographix.co.uk ' i



SHROPSHIRE MUSIC TRUST

Shropshire Music Trust gratefully acknowledges the support of the following -
without whom it would be unable to present the 2009/2010 Season.

SPONSORS
Friends of the Shropshire Music Trust
James, Holyoak and Parker
Lanyon Bowdler

Reprographix

GRANT BODIES
Arts Council England/West Midlands
Orchestras Live
Shropshire Council (support to Outreach programme)

Countess of Munster Trust
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